
Fondazione per l’Arte continues its course to promote the emerging 
Italian art scene with the inauguration of its third workshop-
residency staged at its Roman headquarters, the large warehouse at 
via del Mandrione 105.

June 10th will open Wholetrain, the exhibition marks the second 
phase of the project, which is the transition from the dimension 
of work and production to the exhibition itself.

For this episode, Daniela Bigi – the creator and curator of the 
Project – has invited three artists to share their work and living 
space in the imposing Mandrione complex: Marco Basta, Andrea 
De Stefani and Giulio Delvè. Three individuals whose work is 
distinguished by its poetic autonomy, three distinctive characters 
engaged in differing research that is nevertheless related by 
the climate of testing new views, which is marking the present 
decade. 

The Fondazione’s programme of workshop-residencies hinges on the 
notion of sharing time, research, debate and production, thereby 
outlining the context in which often brave, coherent individual 
projects can be seen to be brought into being, with a final 
exhibition taking form, day by day, as a collaboration that traces 
one of the many possible landscapes of a generation.

Progetto Mandrione is located in one of Rome’s most notorious 
suburbs, it was initiated in 2014, and has thus far seen the 
collaboration of Giuseppe Buzzotta, Gianluca Concialdi, Derek Di 
Fabio, Andrea Kvas, Manuel Scano Larrazàbal, Vincenzo Schillaci, 
Giovanni Sortino.

Based on sharing space and work time, and on the process of shared 
thought and the testing of ideas, each project is articulated in 
two steps. During the first, the artists use the Mandrione head 
quarters as a studio and laboratory to produce the work that 
will be exhibited; in the second, at the end of the residency, 
the warehouse changes face and function to become an exhibition 
space.

Both phases are characterised by a more or less private continuum 
of encounters and exchanges, in a most unusual context, with 
various figure from the art-world.

The Fondazione per l’Arte, engaged in this project to research 
the Italian art scene, is working to create a network of similar 
organisations nationally and within the European context: while 
focusing its energies on the promotion of Italian artists it aims 
to create an international exchange project founded on the notion 
shared paths and positions.

Marco Basta was born in 1985 at Milan where he lives. He studied at 
the Accademia di Belle Arti di Brera, Milan. His research pursues 
the forms of nature, intimacy, visual ambiguity, autobiographic 
experience and collective memory. These are the points of origin 
for his Giardini (Garden) series, begun in 2011, which suggest a 
sentimental mapping of the places he has lived, using the garden 
as metaphor. Using the medium of drawing, and particularly digital 
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printing alongside more traditional media, this is an ongoing 
work.   
Solo shows: 2012, Rainy Days, Monica De Cardenas, Milan/Zuoz.
Selected group shows: 2015, Èdra, American Academy in Rome, 
Rome;2014, Italian Summer, Monica De Cardenas, Zuoz; 2014, Iconica, 
Foro Italico, Rome; 2014, Giorni Felici, Casa Testori, Milan; 
2012, FW2013RTW (KUDOS), Federica Schiavo Gallery, Rome; 2012, 
Fuoriclasse, Gam, Milan; 2011, Vedere un oggetto, vedere la luce / 
To see an object, to see the light, Palazzo Re Rebaudengo, Guarene 
d’Alba (Turin)

Andrea De Stefani was born at Arzignano (VI) in 1982. After 
completing his studies in the faculty of Design and Visual Art at 
IUAV, Venice, his trajectory has led him to exhibit in numerous 
national and international exhibitions as well as to found the 
Venice based work/space project DNA. 
‘Each ecosystem known to man – he asserts – is disseminated by 
a consistent series of signs that suggest complex underlying 
relations, capable of explaining, through nature, different forms 
of human organization. My attention is turned on elements that 
determine an anthropological dimension in diverse landscapes. 
This primarily research-based activity is focused on crossing 
physical realities expressing the dynamism of cultures with great 
succinctness. Exploring the places I find myself in, looking round 
with the aim of learning to interpret and manipulate these signs, 
is my method of investigating the flux of cultural transformation, 
to imagine its possible courses, to build and share an esthetic 
universe, a constellation of images taken from the road and 
remixed.’
Solo shows: 2013, The place to be, Gertrude Contemporary, Melbourne 
AUS; 2013, Smash-Up, Fluxia, Milan; 2013, STEREO, GUM Studio, 
Turin; 2011, No Space Blues, Artissima Lido, Turin; No way, Fluxia, 
Milan. Selected group shows: 2015, This place is really nowhere, 
Jupiter Woods, London; 2015, Milk Revolution, American Academy 
in Rome, Rome; 2014, Keep it Real, Ventura XV, Milan; 2014, Non 
potendomi arrampicare sulle nuvole presi per le colline, Valdagno 
(VI).

Giulio Delvè was born at Naples in 1984. His training occurred 
following courses at the Weißensee Kunsthochschule, Berlin and 
the Accademia di Belle Arti, Naples. He has also participated in 
numerous workshops at the Fondazione Spinola Banna, Viafarini and 
Castello di Rivoli.
Delvè’s aesthetic is inclined to privilege the evocative element 
of objects: tracing a score of senses that connect with lived 
experience, in a dilated vision of hermetic echoes in which the 
actual existence of things counts less than their trace, the 
phenomenon of their evidence, the manifestation of an object’s 
essence to a consciousness that takes place in relation to the 
acts that constitute the work. 
Solo and group shows: 2015, Moroso Concept per l’arte contemporanea, 
Villa Manin; 2014, Per_formare una collezione#3, Museo Madre, Naples; 
2014, Èdra, Connecting Landscapes, Reale Istituto Neerlandese, 
Rome, 2014, Video Foverer 15 *Fantômes*, Studio Frank Perrin, 
Paris; 2013, Il rituale del serpente, Pastificio Cerere, Rome, 
2013, Andata e Ricordo, MART Museo d’Arte Moderna e Contemporanea 
di Trento e Rovereto; 2012, Azione meccanica, Supportico Lopez, 
Berlino; 2012, Sotto la strada, la spiaggia, Fondazione Sandretto 
Re Rebaudengo, Turin; 2012, Voyage Voyage, Maison de l’Amérique 
latine, Paris; 2011, Based in Berlin, KW Institute for Contemporary 
Art and AtelierhauMonbijoupark, Berlin; 2011, Italiens, junge 
Kunst in der Botschaft, Ambasciata Italiana, Berlin; 2011, Ariane 
de Rothschild Prize, Palazzo Reale, Milan.
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